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Preface 

 

Assalamualaikum wr. Wb. 

Thanks to God who gives us mercy. So the writer can finished this 

paper. We also thanks to the lecturer of prose subject who has given the 

apportunity to make and develop this paper. We know this paper is not 

perfect. We need more suggestions and critics to repair this paper be better 

for the future. We hope this paper useful especially for the writer and 

commonly for the reader. 

 

 

 

       Pringsewu, May 28th, 2011 

 

       The writer 
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DISCUSSION 

A. DEFINITION OF NOVEL 

What is a Novel?  

 

E.M. Forster in Aspects of the Novel cites the definition of a Frenchman 

named Abel Chevalley: "a fiction in prose of a certain extent" and adds that 

he defines "extent" as over 50,000 words.  

There are three possible points of emphasis in prose fiction. Each point can 

be emphasized in either a long or a short narrative. 

 

Point of Emphasis  Short Form  Long Form  

abstract theme  fable allegory 

plot anecdote romance 

character short story  novel 

 

As you can see from the above table, the novel is one form of an extended 

fictional prose narrative. It differs from allegory (which functions to teach 

some sort of moral lesson) and romance (with its emphasis on spectacular 

and exciting events designed to entertain) in its emphasis on character 

development. 

 

The novel, however, arises from the desire to depict and interpret human 

character. The reader of a novel is both entertained and aided in a deeper 

perception of life's problems. 

 

 



 
 

The roots of the novel come from a number of sources: 

 Elizabethan prose fiction 

 French heroic romance--vast baroque narratives about thinly disguised 

contemporaries (mid-17th century) who always acted nobly and spoke 

high-flown sentiment 

 Spanish picaresque tales--strings of episodic adventures held together 

by the personality of the central figure; Don Quixote is the best known 

of these tales.  

The word "novel" (which wasn't even used until the end of the 18th 

century) is an English transliteration of the Italian word "novella"--

used to describe a short, compact, broadly realistic tale popular during 

the medieval period (e.g. The Decameron).  

 

Novel is a fictional prose narrative of considerable length, typically 

having a plot that is unfolded by the actions, speech, and thoughts of 

the characters. Another definition, novel is a fictitious prose narrative 

of considerable length and complexity, portraying characters and 

usually presenting a sequential organization of action and scenes. 

The novel deals with a human character in a social situation, man as a 

social being. The novel places more emphasis on character, especially 

one well-rounded character, than on plot.Another initial major 

characteristic of the novel is realism--a full and authentic report of 

human life. 

 

The traditional novel has: 

 A Unified And Plausible Plot Structure 

 Sharply Individualized And Believable Characters 

 A Pervasive Illusion Of Reality 



 
 

B. CHARACTERISTIC OF NOVEL 

Characteristics of  Historical Fiction Novel 

     

1. Historical fiction novels  

Use factual details to bring historic settings to life. 

Historical fiction novels blend fictional characters and stories with 

historical settings and facts. In historical fiction novels, you may follow 

a family of peasants in Medieval France or a group of aristocrats during 

the Revolutionary War. Regardless of the narrative focus, though, all 

historical fiction novels share common characteristics that serve to 

distinguish the overall genre. Though usually densely written, rich with 

historical details and facts, historical fiction novels often bring a historic 

period to life in engaging and memorable ways. 

2. Historic Setting 

The primary characteristic of historical fiction novels is a realistic 

historical setting. Like other fictional genres, historical fiction relies on 

an authentic sense of place. Historical novels are set in a time period 

usually 20 years or more in the past, one in which the author has not 

lived. The setting of a historical novel is brought to life by detailed, 

factual portrayals of the setting's geography, culture, society and 

customs. Sarah Stone and Ron Nyren, in "Deepening Fiction," write that 

"descriptions of details [are] a big part of what makes the [setting] of 

the story come alive. 

 

One or more of these elements may play a central role in the novel's 

narrative, as does the geography of the Maryland shore in James A. 

Michener's "Chesapeake." A historical novel may or may not reference 

actual persons and events from the time period and sometimes may also 

incorporate elements of fantasy into the setting and the narrative. 

http://www.ehow.com/relationships-and-family/
http://www.ehow.com/culture-and-society/
http://www.ehow.com/culture-and-society/


 
 

 

3. Authentic Characters 

Another characteristic of historical fiction novels is that of authentic 

characters. The primary characters in historical novels are usually 

imaginary, but supporting characters may be actual historic personages. 

While the primary characters may not play a central role in the narrative 

of the novel, they are usually more important than the surrounding 

settings and events. In fact, many historical fiction novels are character-

based and driven, sometimes following fictional families over several 

generations, as in John Jakes' "Kent Family Chronicles." 

Joyce G. Saricks, in "The Readers' Advisory Guide to Genre Fiction," 

explains that character-oriented historical fiction "often provide[s] a 

very intimate portrayal of the protagonist." Authentic characters, 

however, takes some deliberate care on the part of the writer. The 

character must accurately portray the ideas, opinions, behaviors, values 

and habits of the novel's chosen time period. 

 

4. Cultural Understanding 

Historical fiction novels, when effectively developed, are also 

characterized by cultural understanding. In developing a historical fiction 

novel, a writer has to imaginatively experience life from the perspective 

of a character within the novel's setting. A writer also needs to 

accurately use factual information, so as to not misrepresent the 

historical period. Stone and Nyren explain that "outsiders to a culture 

often inadvertently create characters whose basic values and ideas 

reflect those of their own culture rather than the one at hand, thereby 

making the work unrealistic." 

 

 

 



 
 

Cultural understanding also encompasses an awareness of and sensitivity 

to the worldviews of the period, as well as a fair portrayal of divergent 

viewpoints. The plot of a historical fiction novel may not only reflect the 

issues and concerns of the time period, but also may explore specific 

issues in depth. 

 

C. ELEMENTS OF NOVEL 

 

THEME 

Theme is simply the moral of your story. It is the message you wish to 

convey or the lesson you want the reader to learn. Theme is revealed 

through the values of characters when confronting obstacles and resolving 

conflict in pursuit of their goal. It can be considered the foundation and 

purpose of your novel. Without purpose, the story becomes trivial. 

CHARACTERIZATION 

- Perhaps the single most important aspect of a good novel is 

characterization. The reader must care about your characters in order to 

care about what happens to them. To achieve this, your characters must 

be three-dimensional. Like real people, characters have hopes and fears, 

strengths and weaknesses, and one or more objectives. Even if you don't 

use all of the information, it helps to write down as many details about 

your characters as possible. One way to go about this is to use one of the 

many character guides that are available, such as Character in Fiction by 

Crawford Killian. 

 

 

 

http://www.suite101.com/external_link.cfm?elink=http://www.capcollege.bc.ca/dept/magic/cmns/character.html


 
 

PLOT 

- Plot is the movement in a story toward the resolution. Nothing happens at 

random. Every scene should further your plot. Plot is shown through the 

actions and agendas of your characters. Throughout the story, they 

overcome obstacles until they finally reach their goal(s). If the novel is 

well plotted, the stakes will get higher and higher thereby creating 

tension. 

Substances of plot : 

- there can be a logical development of events with a careful linking of 

scenes or 

- there can be a series of apparently unrelated scenes which are not shown 

to be connected until the end of the novel - there should be a beginning, a 

middle and an end 

- the plot should be plausible, but there can still be room for the element of 

surprise 

- there should be conflict, either within the central characters or between 

characters, or between characters and their environment 

- the climax of the story is the highest point of interest; the moment when 

the conflict is most intense; the time when the consequences of a character's 

actions become inevitable; when all the main points of the plot merge 

- the denouement is when all the little mysteries in the plot are revealed and 

all the loose ends are tidied up 

- the pace of the novel slows with the denouement. 

Subplot 

This is a sequence (or sequences) of events that parallels the main plot; it 

can closely resemble the main plot or it can diverge in significant ways in 

order to highlight the main plot. 

 

 



 
 

SETTING 

The setting of a novel encompasses a number of different, but linked, 

elements: 

* time - day or night; summer or winter; the historical period (an actual 

date) 

* place - inside or outside; country or city; specific town and country; real 

or fictional 

* social - the minor characters who take little part in advancing the plot, but 

whose presence contributes to the realism of the novel 

* mood and atmosphere - eerie; dangerous; menacing; tense; threatening; 

relaxing; nostalgic; happy; light-hearted etc. 

 

 

POINT OF VIEW 

- Point of view is who is telling the story. This can be done several ways. 

In first person, one character is speaking in the "I" voice. Second person, 

which uses "you," is the least common point of view. Third person, which 

can be handled in a variety of ways, is the most often used method. In 

third person limited, the narrator can only go inside the head of the 

character telling the story. This requires the character to be in every 

scene which must be told through their eyes. Third person omniscient 

gives the author the most freedom. Using this, the author can have 

different point of view characters for different scenes. 

 

 

 



 
 

 Gothic elements include the following: 

 

1. Setting in a castle.  

The action takes place in and around an old castle, sometimes seemingly 

abandoned, sometimes occupied. The castle often contains secret 

passages, trap doors, secret rooms, dark or hidden staircases, and 

possibly ruined sections. The castle may be near or connected to caves, 

which lend their own haunting flavor with their branchings, 

claustrophobia, and mystery. (Translated into modern filmmaking, the 

setting might be in an old house or mansion--or even a new house--

where unusual camera angles, sustained close ups during movement, and 

darkness or shadows create the same sense of claustrophobia and 

entrapment.) 

2. An atmosphere of mystery and suspense.  

The work is pervaded by a threatening feeling, a fear enhanced by the 

unknown. Often the plot itself is built around a mystery, such as unknown 

parentage, a disappearance, or some other inexplicable event. Elements 3, 

4, and 5 below contribute to this atmosphere. (Again, in modern 

filmmaking, the inexplicable events are often murders.) 

 

3. An ancient prophecy  

is connected with the castle or its inhabitants (either former or present). 

The prophecy is usually obscure, partial, or confusing. "What could it 

mean?" In more watered down modern examples, this may amount to 

merely a legend: "It's said that the ghost of old man Krebs still wanders 

these halls." 

 

 

 



 
 

4. Omens, portents, visions.  

A character may have a disturbing dream vision, or some phenomenon 

may be seen as a portent of coming events. For example, if the statue of 

the lord of the manor falls over, it may portend his death. In modern 

fiction, a character might see something (a shadowy figure stabbing 

another shadowy figure) and think that it was a dream. This might be 

thought of as an "imitation vision." 

 

5. Supernatural or otherwise inexplicable events. 

 Dramatic, amazing events occur, such as ghosts or giants walking, or 

inanimate objects (such as a suit of armor or painting) coming to life. In 

some works, the events are ultimately given a natural explanation, while 

in others the events are truly supernatural. 

 

6. High, even overwrought emotion. The narration may be highly sentimental, 

and the characters are often overcome by anger, sorrow, surprise, and 

especially, terror. Characters suffer from raw nerves and a feeling of 

impending doom. Crying and emotional speeches are frequent. 

Breathlessness and panic are common. In the filmed gothic, screaming is 

common. 

7. Women in distress.  

As an appeal to the pathos and sympathy of the reader, the female 

characters often face events that leave them fainting, terrified, screaming, 

and/or sobbing. A lonely, pensive, and oppressed heroine is often the 

central figure of the novel, so her sufferings are even more pronounced 

and the focus of attention. The women suffer all the more because they 

are often abandoned, left alone (either on purpose or by accident), and 

have no protector at times. 

 

 



 
 

8. Women threatened by a powerful, impulsive, tyrannical male.  

One or more male characters has the power, as king, lord of the manor, 

father, or guardian, to demand that one or more of the female characters 

do something intolerable. The woman may be commanded to marry 

someone she does not love (it may even be the powerful male himself), or 

commit a crime. 

 

SIMBOLYSM  

These are often used to help clarify a theme and can be anything from a 

single object (a key, a necklace, a stone); a place (the beach, an airport, a 

house); a repeated type of object (a dark car, a woman in sunglasses, an 

eagle flying overhead); a shape (diamonds, circles, crucifixes); a gesture 

(wiping glasses, lighting a pipe, a hand in a pocket); a colour; a sound; a 

piece of music, poetry; to a fragrance (the smell of new-mown grass, cigar 

smoke). 

- symbols are used to give intangible ideas and emotions a visibility and 

solidity that makes the reader notice them 

- symbols can help to give unity to the plot - a recurring symbol is used to 

link different events and characters 

 

 

IRONY 

This is the revelation of the unexpected consequences of actions and words. 

- irony can add interest, humour and impact to the novel 

- it can give depth to characters, tighten the plot, help to define the 

characters and contribute to our understanding of the author's theme. 

 

 

 



 
 

Style  

 

This is the way the story is written. 

There are four main ways a story can be presented (and countless 

combinations of these): 

 the central character tells the story in his / her own words 

 a non-central character tells the story 

 the author refers to all characters in the third person, but reveals 

only what can be seen, heard or thought by a central character 

 the author refers to each character in the third person and describes 

what most or all of the characters see, hear and think; the author can 

also describe events which do not concern any of the characters 

The author can adopt: 

- a subjective point of view, which means he / she judges and interprets the 

characters for the reader 

- or an objective view, in which the author presents events and allows the 

reader to make judgements 

- an author can use 'flash-backs' to fill in background 

 

 

 

D. TYPE OF NOVEL 

 

There are some type of novels : 

1. Religious novel 

This is common in religious stories because earthly concerns are a 

distorted reflection of heavenly concerns. Much concerns the trials of 

Pilgrim's Progress (1678) by John Bunyan.  

http://www.change.freeuk.com/learning/concepts/noveltype.html#ut=


 
 

 

2. Romance novel 

This form of novel goes beyond ordinary experience and social 

predicaments into make-believe. Something new is being searched for 

in an alternative world beyond familiar circumstances so that the 

novel's purpose is a moral or ideal issue. Nevertheless, the 

transportation to some idealised world, or going on a somewhat 

fantastic journey, can lead to disappointment, and its moral outcome. 

The characters' ideals can be crushed. The fantastical journey can be 

a big illusion or joke, where the reality is a series of mundane 

disappointments or repeated errors. European writers tend to present 

and then undermine the fantastic, whereas Americans use the fantasy 

to explore matters. 

 

3. Science fiction 

A popular novel form which involves some utopian elements. The 

object is to reflect back on how we are now, as well as to dream on 

the possible future where life has more potential. Another object is to 

create an environment for moral discussion. 

 

4. Educative novel 

A character engages with a series of predicaments and learns 

something about him or herself. The character may start as 

challenging the system, and may come to conform, or the passage is 

the other way around. The character may start young, and through 

growing up progress is followed. Life can be presented as very 

complex through which the growing and self-educating process takes 

place. 

 

http://www.change.freeuk.com/learning/concepts/noveltype.html#utopian


 
 

 

CONCLUSION 

 

 Novel is one of the literature works that has function to entertain the 

reader and has moral value in the substances itself. It shares with other 

narratives, like the epic and the romance, two basic characteristics: a story 

and a story-teller. The events seem to project in symbolic form the primal 

desires, hopes, and terrors of the human mind and are, therefore, analogous 

to the materials of dream, myth, and ritual. The structures of novel same as 

the short story, but in novel form, there are some plot, such as plot 1 until 

plot 10.    
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